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NORTH  CAROLINA  SYMPHONY  ORCHESTRA 


The  Songs  You  Will  Sing  at  the  Children's  Concert 


Cowboy    Song 
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1.  My  horned   in 

2.  When  val  -leys 

3.  When  fir      from 

c 


Hon  -  tan  -  a,  I 
are  dust  -  y,  my 
the  ranch-  es,    I 
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wear        a        ban  -  dan   -    a, 

po    -   ny        is      trust  -  y, 

chop,      the     pine  branch  -ea, 


J     J     J'  J 


Hy  spurs  are 
He  lopes  thru 
?o   heap   on 


of  sil  -  ver,  my 
the  bliz-  zard  the 
my   camp  -fire   as 


po  -  ny  is  gray, 
snow  in  his  ears, 
day-  light  grows  pale, 

F  F 
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When  rid  -  ing 
The  cat  -  tie 
When  Jl       have 


the  rang  -  es,  my 
■ay  scat  -  ter  but 
par  -^^k  -  en    of 


luck  nev  -  er  chang-  es, 
what  does  it  mat  -  ter 
beans  and   of   ba  -  con 
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With  foot 

in 

the 

stir  -  rup 

I 

gal  -  lop 

for 

aye. 

Hy     rope 

is 

a 

hal  -  ter 

for 

pig  -  head 

-  ed 

steers. 

I   whis  - 

tie 

a 

mer  -  ry 

old 

song   of 

the 

trail. 

How  to  prepare  for  the  concert 

J .    Memorize  all  three  stanzas  of  the  COWBOY  SONG. 

2.  Learn  to  play  it  on  your  tonette  or  song  flute.  You  can  also  play 
it  on  a  xylophone,  set  of  bells,  recorder,  psaltery,  violin,  flute  or 
piano. 

3.  The  letters  above  the  notes  are  for  chords.  Try  to  play  these  on 
the  autoharp  to  accompany  the  song. 

4.  You  will  also  sing  the  hymn,  SING  TO  GOD  IN  JOYFUL 
VOICE.  Find  this  in  New  Music  Horizons,  Book  III  page  140. 
Memorize  the  one  stanza  as  printed  in  your  music  book. 


CHILDREN'S  CONCERT  PROGRAM 

The  Little  Symphony 

The  North  Carolina  Symphony  Orchestra 
Benjamin  Swalin,  Director 

Spring  Tour—1956 

OVERTURE  to  "II  Signor  Bruschino"  .       Rossini 

PANTOMIME  and  JOYOUS  GAVOTTE 

from  "The  Little  Nothings"  .      Mozart 

TOY  SYMPHONY  Haydn 

Allegro 

Menuetto 

Finale 

EVERYBODY  SING 

SING  TO  GOD  IN  JOYFUL  VOICE  .  Spanish  Hymn 

One  stanza 

SCENES  FROM  CHILDHOOD  Schumann 

Traumerei  An.  Wood 

Catch  Me  If  You  Can 
Knight  of  the  Hobby  Horse 
Frightening 
An  Important  Event 

EVERYBODY  SING 

COWBOY  SONG  ______  American  Polk  Song 

Three  Stanzas 

MERRYMAKERS'  DANCE  from  "The  Nell  Gwynn 

Suite"  German 

DIXIE  Emmet  i 

Arr.  Cousim 


Commentator:    Maxine    Swali 


in 


This  hook  belongs  to 


Name 


OVERTURE  TO  "II  Signer  Bruschino" 

Rossini,  1792-1868 

THE  ITALIAN  OPERA  COMPOSER,  Gioacchino  ("Little 
Jack")  Rossini,  grew  up  in  the  village  of  Pesaro  where  his  father  was 
the  town  trumpeter.  In  the  Rossini  house  there  was  music  from 
morning  till  night.  Little  Jack  heard  the  loud,  clear  tones  of  Father 
Rossini's  brass  trumpet  as  he  practiced  for  the  village  band  concerts. 
Then  he  listened  to  his  mother  singing  her  parts  for  the  local  opera 
performances.  When  he  went  to  the  theatre,  as  he  loved  to  do,  it 
was  no  different.  There  was  his  mother  on  the  stage,  trilling  her 
arias,  and  his  father  in  the  orchestra  pit,  blowing  away  on  his  horn  or 
trumpet.  What  was  the  little  boy  to  do?  You  can  probably  guess 
that  he  soon  had  a  horn  of  his  own  on  which  he  could  toot  as  loudlv 
as  his  father.  He  also  learned  to  sing,  and  often  played  some  of  the 
child's  parts  in  his  mother's  opera  performances. 

IT  WAS  ALWAYS  SAD  for  little  Jack  when  both  his  father  and 
mother  went  away  together  on  an  opera  tour.  He  was  left  behind  with 
relatives,  and  was  very  lonesome.  It  must  have  consoled  him  to  play 
the  harpsichord  or  practice  on  his  trumpet.  He  probably  spent  many 
hours  dreaming  about  what  he  would  do  when  he  grew  up.  It  was 
only  natural  that  he  should  want  to  become  a  composer  of  operas,  and 
this,  of  course,  is  exactly  what  happened.  When  he  was  just  thirteen 
the  boy  was  sent  to  Bologna  to  study  music,  and  school  was  forgotten. 
At  sixteen  he  wrote  his  first  composition,  and  in  another  two  years  he 
had  finished  a  symphony  and  an  opera. 

ROSSINI'S  FIRST  OPERA  was  produced  in  the  Italian  city  of 
Venice  when  he  was  only  eighteen  years  old.  By  the  time  he  was 
thirty-seven  Rossini  had  written  thirty-seven  operas — one  for  each 
year  of  his  life!  Then,  although  he  had  become  famous  all  over 
Europe,  he  decided  to  build  himself  a  house  near  Paris,  where  he  could 
forget  about  difficult  prima  donnas  and  the  hard  life  of  the  theatre. 

AN  INTERESTING  THING  TO  REMEMBER  about  Rossini 
is  that  his  birthday  was  on  the  29th  of  February,  which  comes  only  in 
leap  year,  or  every  four  years.  Can  you  figure  out  how  many  birth- 
days Rossini  had  celebrated  when  he  died  at  the  age  of  seventy-six? 

AT  THE  NORTH  CAROLINA  SYMPHONY  CONCERT 
you  will  hear  the  OVERTURE  (opening  piece)  to  Rossini's  opera,  "II 
Signor  Bruschino."  This  opera,  which  is  seldom  heard  today,  tells  the 
story  of  a  pretty  girl  named  Sofia,  who  is  in  love  with  Florville,  a  fine 
young  man.  Her  guardian  insists  that  she  marry  the  wealthy  Mr. 
("Signor")  Bruschino.  Poor  Mr.  Bruschino  is  locked  up  in  his  room 
by  an  angry  innkeeper  because  he  has  not  paid  his  bill.  While  Mr. 
Bruschino  knocks  loudly  to  be  let  out,  the  girl  and  her  fine  young  mail 
are  married.  In  the  OVERTURE  you  will  hear  the  string  players 
rapping  against  their  music  stands  with  the  wooden  part  of  their  bows, 
and  making  sounds  like  Mr.  Bruschino's  knockings. 


THE  LITTLE  NOTHINGS 


Mozart,  1756-1791 

THE  GREAT  COMPOSER,  WOLFGANG  MOZART,  was 

born  two  hundred  years  ago— on  January  27,  1756.  Throughout  the 
world  musicians  are  celebrating  this  famous  "birthday"  by  playing 
his  music.  This  year  is  a  special  anniversary,  but  each  summer  in 
Salzburg,  where  Mozart  was  born,  a  music  festival  is  held  in  his  honor. 
Some  day  you  may  visit  this  famous  town  in  the  Austrian  mountains, 
and  you  will  find  the  house  still  standing  where  Mozart  lived  when  he 
was  a  little  bov.  In  this  house  the  small  Wolfgang  composed  his  first 
"Minuet"  at  the  age  of  five.  And  here  it  was  that  the  family's  yellow 
canarv  chirped  while  the  young  composer  played  the  harpsichord  with 
his  sister,  Nannerl.  From  the  doorway  of  this  very  old  house  Mother 
Mozart  waved  eoodbye  to  her  children  as  they  rode  off  to  Paris  with 
Papa  Mozart  in  a  big  stagecoach,  its  wheels  bumping  noisily  over  the 
cobblestone  streets. 

WHEN  WOLFGANG  MOZART  WAS  TWENTY-TWO  he 
returned  to  Paris  for  the  second  time  and  found  that  a  new  opera  was 
bein?  planned.  The  French  people  are  very  fond  of  dancing,  and 
think  that  no  opera  is  complete  without  it.  So  the  dancing  master  of 
the  Paris  Onera  thought  it  would  be  a  fine  idea  to  ask  the  celebrated 
voung-  German  composer  to  write  a  ballet  as  an  "opener."  Mozart 
was  delighted  to  accept  the  invitation  and  beean  work  at  once 

WHEN  THE  BALLET  WAS  FINISHED  Mozart  called  it 
"Les  Perits  Riens,"  which  means  THE  LITTLE  NOTHINGS.  Whv 
do  von  suppose  he  gave  it  this  unusual  name?  After  reading  the  little 
storv  below  perhaps  you  will  agree  that  nothing  verv  important  hap- 
pened at  all.  The  dancers  were  shepherds  and  shepherdesses  who  were 
trying  to  play  pranks  on  Cupid,  the  God  of  Love.  Cupid  was  caught 
and  put  in  a  ca.ee.  The  shepherds  and  shepherdesses,  dancing-  around 
to  the  music  of  Mozart's  gavottes  and  minuets,  played  a  game  of 
Mindman's  buff.  Then  Cupid  escaped  from  his  cage  and  made  two 
shenherdesses  fall  in  love  with  one  of  the  shepherds,  who  turned  out 

to  be  a  o-JH  dressed  as  a  boy!      Mozart  wrote  thirteen  short  dances 

the  "little  nothings" — and  an  Overture  for  the  ballet 

AS  YOU  LISTEN  TO  PANTOMIME,  a  "little  nothing"  from 
the  first  scene  of  the  ballet,  imagine  the  young  shenherds  and  shep- 
herdesses slyly  tip-toeing  as  thev  trv  to  catch  Cupid  in  a  net: 


THE  JOYOUS  GAVOTTE,  from  the  second  scene  of  the  ballet. 
[escribes  the  game  of  blindman's  buff: 

***** ZL  ^       _  ^ 
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Oboe.      Violins 


FRANZ  JOSEPH  HAYDN 


1732-1809 

THERE  WAS  NEVER  A  BOY  who  played  more  pranks  or  who 
could  think  up  more  mischief  than  young  Franz  Joseph  Haydn.  As 
a  child  he  would  run  away  to  the  market,  where  he  perched  himself 
on  a  keg  and  ate  red  apples.  Then  he  used  his  mother's  flour  barrel 
for  a  drum.  With  a  cloth  tied  over  the  top,  he  beat  it  so  hard  that 
great  clouds  of  white  dust  covered  everything  in  the  kitchen — includ- 
ing the  little  drummer.  When  he  became  a  choir  boy  at  St.  Stephen's 
Church  school  he  was  forever  in  trouble.  One  day  the  master  took  the 
boys  to  the  castle  at  Schonbrunn  to  sing  for  the  Royal  Family.  In  the 
beautiful  gardens  there  was  a  high  scaffolding  where  part  of  the  palace 
was  being  built.  Although  the  Empress  Marie  Theresa  had  issued 
orders  that  the  boys  were  not  to  climb  on  it,  Franz  Joseph  was  the 
first  to  disobey.  Up  he  went,  leading  his  playmates  into  mischief,  until 
the  angry  master  called  him  down  and  gave  him  a  hard  caning.  Yet 
even  this  did  not  stop  him.  Soon  after  the  beating  at  the  palace 
Joseph  found  a  new  pair  of  scissors.  While  the  choir  boys  were  busy 
rehearsing  the  music  for  the  next  day's  children's  procession  fun-loving 
Joseph  snipped  off  the  pigtail  of  the  singer  in  front  of  him.  For  the 
choir-master  this  was  the  end!  The  next  day  Joseph  took  his  last 
caning  and  was  dismissed  from  the  school. 

FINDING  HTMSELF  ALONE,  hungry  and  without  money,  in 
the  great  city  of  Vienna,  Joseph  wrandered  the  streets.  But,  fortu- 
nately, he  met  an  old  friend,  Herr  Spangler,  who  took  him  into  his 
house  until  he  could  make  his  own  wav.  Some  time  later  Havdn  had 
the  good  luck  of  being  invited  to  the  home  of  a  nobleman,  Baron  von 
Furnburg,  to  entertain  his  guests  with  music.  The  Baron  liked  music 
so  much  that  he  urged  the  young  man  to  come  and  live  at  his  house 
where  he  could  plav  and  compose  to  his  heart's  content. 

THE  BEST  TIME  OF  HIS  LIFE  was  when  Havdn  moved  to 
the  Palace  of  Prince  Esterhazy.  Here  he  stayed  for  nearlv  thirtv 
years.  The  Prince  kept  fifty  or  more  players  and  singers  to  furnish 
music  for  his  dailv  services  and  for  his  entertainments  and  parties. 
Toseph  Havdn  conducted  the  Prince's  orchestra  and  composed  music 
for  the  Palace  festivities.  Although  most  of  the  music  was  serious, 
occasionally  he  plaved  a  few  jokes,  just  as  he  had  done  as  a  child.  One 
evening  as  his  men  were  playing  a  lovelv  svmphonv,  thev  stood  up, 
one  by  one,  blew  out  their  candles  and  walked  away.  This  was  HavdnN 
wav  of  reminding  the  Prince  to  give  them  all  a  vacation.  Again,  !n 
London,  when  the  audience  seemed  to  be  going  to  sleep  he  woke  them 
up  with  a  crash  on  the  kettle  drums.  One  of  Havdn's  best  known 
musical  iokes  is  his  TOY  SYMPHONY. 


TOY  SYMPHONY 


ONE  DAY  WHEN  JOSEPH  HAYDN  WAS  REHEARSING 
HIS  ORCHESTRA  in  the  Palace  of  Prince  Esterhazy  he  opened  up 
a  surprise  box.  In  the  box  were  some  toy  instruments  which  he  had 
bought  at  a  German  toy  fair.  There  were  tin  trumpets,  a  rattle,  * 
triangle  and  a  child's  drum.  And  there  were  bird  whistles — a  quail, 
a  cuckoo  and  a  nightingale.  What  could  he  be  thinking  of!  It  was 
no  time  at  all  until  the  instruments  were  handed  around  to  the  orches- 
tra men,  and  Joseph  Haydn  announced  that  he  had  written  a  new  sym- 
phony— a  TOY  SYMPHONY.  The  only  real  instruments  allowed 
to  play  were  the  strings:  first  and  second  violin  and  the  double  bass. 
All  the  other  sounds  were  made  by  the  toys.  What  fun  it  must 
have  been  to  play  this  small  symphony  for  the  first  time! 

INSTEAD  OF  THE  USUAL  FOUR  MOVEMENTS  the  TOY 
SYMPHONY  has  only  three.  The  Allegro  or  first  movement  begins 
with  this  theme: 


If  you  listen  carefully,  you  will  hear  the  cuckoo  call  and  the  sound  of 
the  tin  trumpet: 

Cuckoo    Call  Tin    Trumpet 
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^ 


The  Menuetto  or  "little  minuet"  is  full  of  cheerful  cuckoos.  Count 
how  many  you  hear.  If  you  have  a  tonette  or  song  flute,  try  playing 
the  "cuckoos"  as  you  listen. 


/*\ena.0tt» 

mT\ 

tu-tw* 

■J 

/^. 

^^~<T  j   jy  \  Y  p  p     y£~z 

f    ridim  * 

*r 

The  Finale,  like  the  last  movement  of  most  regular  symphonies  is 
lively  and  fast,  and  all  the  instruments  seem  to  be  playing  at  once: 


finale. 


vr»li*s 


Books  you  will  enjoy:  JOSEPH  HAYDN,  THE  MERRY 
LITTLE  PEASANT  by  Wheeler  and  Deucher  (Button,  N.  Y.). 
ROBERT  SCHUMANN  AND  MASCOT  ZIFF  by  Opal  Wheeler 
{Button,  N.  Y.).  MOZART,  THE  WONDER  BOY  by  Wheeler 
and  Deucher  (Dutton,  N.  Y.). 


ROBERT  SCHUMANN 


1810-1856 

IT  WAS  JUNE  in  the  little  mining  town  of  Zwickau,  Saxony, 
when  a  baby  boy  was  born  into  the  family  of  August  Schumann,  the 
bookseller.  The  bright-eyed  baby  was  named  Robert,  and  he  grew  to 
be  a  handsome  child.  The  youngest  of  five  children,  little  Robert  was 
much  petted  and  spoiled.  He  never  played  with  children  his  own  age 
until  he  started  to  school. 

ROBERT'S  FIRST  SCHOOL  DAYS  were  happy  ones.  Because 
he  was  good-natured  and  friendly  the  other  children  liked  him.  Soon 
he  was  the  leader  of  all  their  games.  When  they  played  "soldiers" 
young  Robert  was  always  the  captain.  Much  as  he  enjoyed  these 
games  with  his  friends,  Robert  liked  best  of  all  to  play  the  piano. 
When  he  was  seven  he  began  taking  lessons  from  an  old  professor  in 
the  Zwickau  High  School. 

ROBERT  WAS  A  GOOD  PUPIL  and  practiced  every  day.  He 
liked  to  make  up  pieces  and  he  wrote  a  set  of  little  dances.  Often  he 
would  sit  down  at  the  piano  and  improvise  for  his  friends.  His  favor- 
ite amusement  was  to  make  up  pictures  or  "portraits"  in  music  that 
imitated  his  playmates.  As  they  listened  to  these  tunes  that  sounded 
so  comically  like  them,  his  friends  would  burst  out  laughing. 

ROBERT'S  IMAGINATION  was  always  at  work  on  some  fanci- 
ful idea.  He  spent  a  great  deal  of  time  reading  books,  and  he  wrote 
robber  plays  which  the  family  and  his  young  friends  helped  him 
stage.  At  one  time  his  father  thought  he  might  become  an  author  or 
a  poet,  but  if  Robert  himself  ever  had  any  notion  of  it,  he  soon  changed 
his  mind.  When  he  was  nine  his  father  took  him  to  Carlsbad  to  hear 
the  great  pianist,  Ignatz  Moscheles.  Robert  had  never  before  listened 
to  anything  so  wonderful  and  the  concert  made  such  an  impression  on 
him  that  he  decided  he  would  become  a  musician. 

FROM  THIS  TIME  ON  Robert's  love  for  music  grew  day  by 
day.  When  he  grew  up  he  might  have  been  a  great  pianist  like  Mo- 
scheles had  it  not  been  for  an  accident  to  his  hand.  He  thought  it 
would  make  his  fingers  stronger  if  he  fastened  his  fourth  finger  to  a 
sling  while  he  practiced  with  the  others.  But,  instead,  he  injured  the 
muscles  and  had  to  give  up  the  idea  of  being  a  concert  pianist.  Al- 
though this  strange  accident  was  sad  for  Robert  Schumann  it  was  a 
blessing  to  the  world  because  it  forced  him  to  become  a  composer. 

SOME  TIME  AFTER  THIS  ACCIDENT  Robert  Schumann 
married  Clara  Wieck,  the  daughter  of  his  piano  teacher.  She  was  a 
famous  pianist  and  played  many  of  her  husband's  compositions  on  her 
concert  tours  in  Europe.  The  Schumanns  had  seven  children.  Robert 
Schumann  loved  them  dearly  and  wrote  pieces  for  them  which  are 
known  all  over  the  world  today.  These  pieces  are  in  two  collections 
for  piano  called  "Album  for  the  Young"  and  "Scenes  from  Child- 
hood." 


SCENES  FROM  CHILDHOOD 


Opus  15 

ROBERT  SCHUMANN  died  a  hundred  years  ago,  in  1856. 
In  memory  of  this  great  composer,  who  loved  and  understood  children, 
the  orchestra  will  play  five  short  pieces  from  SCENES  FROM 
CHILDHOOD.  These  fanciful  and  imaginative  descriptions  of  a 
child's  thoughts  and  play  experiences  always  appealed  to  Schumann 
because  they  brought  back  his  own  happy  childhood.  He  often  played 
them  for  his  children  and  his  wife,  Clara  Schumann,  played  them  at 
her  concerts.  Robert  Schumann  told  her  that  when  she  performed 
these  pieces  she  must  forget  that  she  was  a  famous  pianist  and  imagine 
that  she  was  a  little  girl  again. 

TRAUMEREI,  which  means  "Dreaming,"  is  quiet  and  thought- 
ful : 


CATCH  ME  IF  YOU  CAN  sounds  like  a  game  of  tag: 


KNIGHT  OF  THE  HOBBY  HORSE  is  a  child  rocking  back 
and  forth: 


Mlc^rv  eO0s  yti0> 


FRIGHTENING  describes  a  bogey  man,  a  shadow,  a  ghost- 
any  thing  that  a  child  is  afraid  of: 


Toco      O.I, 


AN  IMPORTANT  EVENT  is  a  wonderful  happening  in  a  child's 
life: 


m 
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MERRYMAKERS'  DANCE      "Nell  Gwynn  Suite 


// 


Edward  German,  1862-1936 

SIR  EDWARD  GERMAN,  whose  real  name  was  Edward  Ger- 
man Jones,  grew  up  as  a  little  boy  in  Whitechurch,  England.  He 
always  loved  music  so  it  is  not  surprising  to  hear  that  he  taught  him- 
self to  play  the  violin  and  that  he  organized  a  band  in  his  native 
village.  He  later  was  a  violinist  in  a  number  of  orchestras  and  finally 
became  one  of  England's  most  famous  theatrical  conductors. 

MOST  PEOPLE  KNOW  EDWARD  GERMAN  as  a  composer 

of  theatre  music.  Because  he  loved  the  theatre  he  wrote  many  inci- 
dental pieces  which  were  played  between  the  acts  of  a  drama  or  in  a 
light  opera.  But  before  he  died,  at  the  age  of  seventy-four,  he  had 
composed  two  symphonies,  a  symphonic  poem,  a  Welsh  Rhapsody  for 
orchestra,  many  popular  songs,  and  several  suites. 

ONE  OF  EDWARD  GERMAN'S  BEST  KNOWN  SUITES 

was  written  for  a  play  about  the  famous  English  actress,  Nell  Gwynn. 
At  the  old  Drury  Lane  Theatre  in  London  pretty  young  Nell,  with 
her  reddish  curls  and  happy  smile,  once  sold  oranges.  It  was  quite 
the  style  for  fashionable  ladies  and  gentlemen  to  eat  this  fruit  during 
the  play!  But  the  orange-seller  turned  out  to  be  such  a  fine  mimic — 
as  well  as  a  good  singer  and  dancer — that  she  was  soon  acting  on  the 
stage.  From  the  time  she  was  fifteen  her  audiences  all  loved  her. 
Compliments  and  fine  presents  of  jewels  and  beautiful  clothes  came 
from  her  many  admirers.  She  was  a  great  favorite  of  the  king  and  of 
the  court.  Nell  Gwynn  was  kind-hearted,  unselfish  and  good  to 
everyone.  Is  it  any  wonder  that  the  King,  in  her  honor,  founded  one 
of  London's  big  hospitals  to  care  for  the  poor? 

THERE  ARE  THREE  DANCES  in  Edward  German's  "Nell 

Gwynn  Suite."  The  first  is  a  brisk  COUNTRY  DANCE ;  the  second 
a  quiet  PASTORAL  or  SHEPHERD'S  DANCE.  The  MERRY- 
MAKERS' DANCE  is  a  fast  and  lively  finale  which  sounds  like  a  jig. 
ft  begins  with  a  short  introduction,  which  is  followed  by  this  theme: 


'Kr^i^i'H^jj'.HiJiii, 


As  you  listen  to  the  MERRYMAKERS'  DANCE  plan  what  you 
could  do  to  the  music.  Clap  your  hands?  Stamp  your  feet?  Move 
smoothly  and  quietly  as  the  second  theme  comes  in?  Dance  faster  and 
faster,  whirling  around  at  the  end?  Try  to  make  your  body  show 
what  you  feel  and  hear  in  the  music. 
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About  the  Program 

The  last  number  on  the  program,  DIXIE,  is  a  special  arrangement 
of  the  universally  popular  song,  made  by  M.  T.  Cousins,  Director  of 
Music  in  the  Morganton  City  Schools.  Mr.  Cousins  is  a  member  of 
the  Southeastern  Composers  League  and  American  Society  of  Com- 
posers, Authors  and  Publishers. 

DIXIE,  written  by  Dan  Emmett,  in  New  York,  as  a  minstrel  show 
walk-around,  was  adopted  by  the  South  during  the  Civil  War.  Even 
though  the  composer  tried  to  keep  it  for  the  northerners,  it  took  root 
so  strongly  in  the  Confederate  army  as  a  camp  and  marching  song 
that  it  has  become  a  patriotic  symbol  of  the  southern  states.  The 
story  of  DIXIE  is  told  in  "Stories  of  Our  American  Patriotic  Songs" 
by  Dr.  John  Henry  Lyons  (Vanguard  Press,  1942). 

About  the  Cover  Drawings 

The  cover  drawings  of  Mozart  and  Schumann  are  used  in  com- 
memoration of  the  200th  anniversary  of  Mozart's  birth,  and  the  100th 
anniversary  of  Schumann's  death.  Drawings  were  made  by  Anthony 
Ballenger,  a  Junior  in  the  Chapel  Hill  High  School.  In  the  Inter- 
scholastic  Magazine  Art  Contest,  held  recently  in  Pittsburgh,  Anthony 
Ballenger  received  a  national  award  for  the  outstanding  pictorial  entry 
from  North  Carolina.  * 

About  the  North  Carolina  Symphony 

Since  1944  the  Orchestra  has  played  729  free  concerts  for  1,350,000 
North  Carolina  school  children.  These  are  in  addition  to  hundreds  of 
concerts  played  at  night  for  adults. 

Thirty-one  child  soloists,  selected  through  annual  auditions,  have 
played  concertos  with  the  North  Carolina  Symphony  at  children's 
concerts. 

Hundreds  of  school  children  have  participated  in  the  children's 
programs  by  playing  tonettes,  song  flutes,  psalteries,  recorders,  bells, 
violins,  flutes  and  other  instruments. 

About  the  Director 

BENJAMIN  SWAL1N,  Director  of  the  North  Carolina  Symphony.  .  .  .  Born  in 
Minneapolis,  Minnesota.  .  .  .  Studied  in  New  York  and  Vienna.  .  .  .  Ph.D.  from  the 
University  of  Vienna.  .  .  .  Several  diplomas  from  other  music  schools.  „  .  .  Talented 
violinist.  .  .  .  Once  the  youngest  member  of  the  Minneapolis  Symphony.  .  .  .  Professor 
of  Music  at  DePauw  University  and  University  of  North  Carolina.  .  .  .  Compoaer.  .  .  . 
Lecturer.   .   .   .  Author  of  two  books  on   music. 


